Dancing Wheels Company Curriculum 

Learning Outcomes:
· Be able to actively participate in conversations with fellow classmates responding to a performance
· Practice intergroup communication skills - including active listening, expressing emotions, asking questions, addressing conflicts across social identities (Adams, Bell, Goodman & Joshi, 2016)
· Analyze the connections between disabled expressions and American history
· Engage autobiographical storytelling, self-inventory, and introspection to achieve community connection and cultural competency 
· Be able to acknowledge different identities and systems of oppression
· Course specific Learning Objective
Learning Goals:
· Connecting with Classmates
· Creating Community Through Storytelling and Performance
· Engaging New Topics and Terminology
Materials Needed – Included in Packet:  
· Spring 2023 Dancing Wheels Curriculum 
· Experiential Learning Tracks Handouts – Track 1 and Track 2
· Final Reflection Assignment
· Pre and Post Surveys Spring 2023 
· Considerations for the Performance (Student Handout)
· Free tickets to Performance at Lied Center on April 14 2023 
· In-Class Workshop – To be Completed In Class after Performance
· Selections and Interviews that are not already linked for materials will be added shortly

Spring 2023 Dancing Wheels Company Curriculum
Information about the Grant:
The Andrew W. Mellon Foundation has awarded a $466,000 grant over a three-year period to the University of Kansas’s Lied Center to support the “Utilizing the Performing Arts to Enhance Diversity, Equity & Inclusion (DEI) Initiatives” project. The project will consist of the creation, implementation, and assessment of a new curriculum at KU that will explore issues of diversity, equity and inclusion through the performing arts. The DEI curriculum will have an interdisciplinary approach and will feature Lied Center guest performing artists who represent and uplift marginalized identities and voices through their work. The implementation of the new curriculum will provide the opportunity for faculty, staff, and students to engage in meaningful and immersive workshops, presentations and class discussions centered on the visiting performing artists, exploring topics and themes relating to social justice, marginalized identities, intersectionality and more. Project members include Anthea Scouffas, Jancita Warrington (Menominee, Potawatomi, Ho Chunk Nations), Darren Canady, Emily Gullickson, and Elizabeth Esch. We also want to thank the Center for Teaching Excellence for their continued direct support and collaboration, Center for Undergraduate Research, University Honors Program for their collaboration and support in creating this new format for the curriculum.
We also are grateful to our Mellon Scholars that are working with the Andrew W. Mellon foundation grant this year. They include: L. Marie Avila, KU Libraries; Sean Gullickson, Spanish & Portuguese; Julius Kyakuwa, Music Education; Sarah Ngoh, English; Megan Paceley, Social Welfare; Markus Potter, Theatre & Dance; Kwangok Song, Curriculum & Teaching; Emily Tummons, Latin American and Caribbean Studies; and Fithawee Tzeggai, Sociology.
Information about the Lied Center:
The Lied Center of Kansas serves the state’s flagship university, students and the greater community by functioning as a catalyst for the arts, creativity, engagement and community building through a variety of activities: presenting a series of diverse, relevant and world-class artists which activates our community to strengthen its connection with the arts. Constant public feedback and conversation shape the Lied series; engaging our community through experiential learning in the performing arts and our world by providing opportunities to attend, explore, participate and create; and serve as a communal gathering space for shared experience, connection, conversation and the celebration of achievement.
 Information about Dancing Wheels Company:
About Dancing Wheels
Our company’s lifelong mission to educate, advocate and entertain through compelling, innovative dance was born of the goals that each of our team members shares a heartfelt commitment to:
Enhance integration and diversity in the arts with works uniting people of all abilities.
Provide successful, independent and creative role models for those with disabilities.
Erase negative stereotypes about people with disabilities in professional careers, primarily in the arts.
Instill greater understanding and professionalism in individuals of all ability levels

IF DANCE IS AN EXPRESSION OF THE HUMAN SPIRIT, then it is best expressed by people of all abilities. That is the fundamental belief behind the Dancing Wheels Company & School. Considered one of the premier arts and disabilities organizations in the U.S., Dancing Wheels is a professional, physically integrated dance company uniting the talents of dancers both with and without disabilities.
Mary Verdi-Fletcher, the first professional wheelchair dancer in the U.S., founded the Dancing Wheels Company in Cleveland in 1980. Born with spina bifida, Mary wanted to offer others with disabilities full and equal access into the world of dance. An almost unimaginable concept at the time, Mary’s vision and passion have since helped to revolutionize our very notion of dance – as well as what defines a dancer.
Furthering the mission of inclusive arts and recreation opportunities for all, the School of Dancing Wheels proudly opened its doors in 1990. Its state-of-the-art studios were soon regarded as a world-class training center for dancers, choreographers and educators. That same year, a partnership with the Cleveland Ballet created the ground-breaking Cleveland Ballet Dancing Wheels which went on to delight audiences for nearly a decade.
To date, the Dancing Wheels Company’s inspirational mission has touched over 5.5 million people through performances, school assemblies, residencies and workshops. Millions more have enjoyed their artistry via appearances on CNN, Good Morning America, and the TV special “Christopher Reeve: A Celebration of Hope.”
About the Company
Under the artistic direction of Founder Mary Verdi-Fletcher, the Dancing Wheels Company is recognized as the first and foremost professional physically integrated dance company in America, uniting the talents of dancers both with and without disabilities. Since its inception in 1980, the highly-skilled ensemble of stand-up and sit-down (wheelchair) dancers has reached over five million people worldwide with innovative mainstage performances, school assembly programs, guest appearances, master classes, and numerous outreach activities. The company has performed in majestic theaters, universities, festivals, libraries, hospitals, community organizations, and corporations all over the world.
[bookmark: _gjdgxs]About Mary Verdi-Fletcher, President/Founding Artistic Director, has been a pioneering force in the development and success of physically integrated dance worldwide for over 4 decades. As one of the first and foremost professional wheelchair dancers, she has worked and studied with such esteemed artists as Donald McKayle, David Rousseve, Dianne McIntyre, Dennis Nahat, Keith Young, Ben Vereen, Christopher Reeve, David Dorfman and many others.  After the inception of the Dancing Wheels Company in 1980, Mary soon realized the dire need for training and career advancement for dancers of all ability levels, which ultimately lead to the creation of the multi-arts Dancing Wheels School in 1990. Attracting students from around the globe, the school rapidly became the most sought-after site for training in the formal techniques of physically integrated dance. As an educator, Mary has conducted master classes, lectures and has consulted with notable arts institutions across several continents.  Also, a tireless arts administrator and advocate, Mary has contributed to the development of state and national programs for arts and disability service organizations. She has worked to help pass significant pieces of legislation including the Americans with Disabilities Act established in 1990, which has paved the way for others in their quest for full and equal access. (More about Mary can be found here:  https://dancingwheels.org/dancing-wheels-founder/)

A UNIFYING EXPRESSION OF MOVEMENT FOR ALL
If dance is an expression of the human spirit, then it is best expressed by people of all abilities. That is the fundamental belief behind the Dancing Wheels Company & School. Considered one of the premier arts and disabilities organizations in the U.S., Dancing Wheels is a professional, physically integrated dance company uniting the talents of dancers both with and without disabilities. Mary Verdi-Fletcher, the first professional wheelchair dancer in the U.S., founded the Dancing Wheels Company in Cleveland in 1980. Born with spina bifida, Mary wanted to offer others with disabilities full and equal access into the world of dance. An almost unimaginable concept at the time, Mary’s vision and passion have since helped to revolutionize our very notion of dance—as well as what defines a dancer.
For four decades, the Dancing Wheels Company has offered performances recognized for their artistry, diversity and infusion of eclectic works from renowned choreographers. 
Introduction to Structure:
“There are opportunities that take you outside of the classroom and enable you to have hands-on experiences in a variety of settings. By taking part in engaged learning, you can develop and expand the knowledge and skills you’ve gained through coursework by turning theory into practice”.
 -KU Experiential Learning, 2021
In Spring 2022, the Mellon Team collaborated with the University Honors Program for the Common Cause curriculum. Out of our collaboration, we created multiple tracks that allow students to dive deeper into topics related to the artist and performance. With their permission, we are utilizing this new curriculum format moving forward. It is our hope that students and instructors will choose a track that works best for their class and interests. If students and instructors create a mix of the tracks or create their own, we would love to hear about it. We encourage instructors to remix and revise the course materials - and infuse the project with materials tying the performance to your course content, we only ask that you please bear in mind the artists’ goals of highlighting the diversity of disabled people’s experiences. 
 
Storytelling & the Performing Arts:
The performing and creative arts provide unique, expressive ways of rendering stories and narratives. In the same way that historians might look to primary source material or an archaeologist might inspect long-buried artifacts to reconstruct the stories, values, and experiences of a culture, performing artists often use dance, music, movement, visual art, symbolism and text to get at the more abstract experiences of human existence. As you experience this curriculum, think about the ways that the performances you see use their unique tools to bring a new perspective or lens to information you might encounter via news articles, scientific inquiry, or statistical data. Challenge yourself to imagine what happens if you put those experiences and perspectives together to tell or hear a more complex story.
 
Experiential Learning Tracks:
You will choose from one of the two following tracks listed below. Throughout each of the tracks, you will have the opportunity to dive further into each area.
Choose from one of the two following tracks:
· Disability Rights & Activism - Then and Now 
· Disabled Presents and Futures: Liberation, Imagination, Time and Space 

Each track includes five areas:
· Foundational Pieces
· Go More In-Depth
· Experiential Learning
· In-Class Workshop 
· Final Reflection
Each person will complete the Dancing Wheels Company Reflection. This is a required part of the curriculum.
 










Track 1:  Disability Rights & Activism - Then and Now 
Foundational Pieces Choose 2-3:
· Choose at Least 4 Selections from Disability Visibility First-Person Stories from The Twenty-First Century by edited by Alice Wong - here are the recommended readings: 
· Introduction by Alice Wong - pgs xv - xxii 
· On the Ancestral Plane: Crip Hand-Me-Downs and the Legacy of Our Movements by Stacy Milbern pg. 267-270
·  So. Not. Broken by Alice Sheppard pgs 164-167  
· The beauty of spaces created for by Disabled People by s.e. smith  pgs. 271-277 
· Additional Selections of your Choosing: 
· The Heumann Perspective Alice Wong
· https://disabilityvisibilityproject.com/ 
· https://www.youtube.com/user/DancingWheelsCompany/videos
· https://www.kqed.org/news/11934545/my-life-is-in-my-caregivers-hands-disability-advocate-alice-wongs-vision-for-a-new-approach-to-health-care 

Go More In-Depth (Select 3):
Commemorating ADA - Activism then and now 
· https://www.ada.gov/ 
· https://15minutehistory.org/podcast/episode-92-disability-history-in-the-united-states/ 
· Imani Barbarin How to Properly Celebrate a Civil Rights Law During a Pandemic in Which Its Subjects Were Left to Die: The Americans With Disabilities Act
· https://crutchesandspice.com/2020/07/26/how-to-properly-celebrate-a-civil-rights-law-during-a-pandemic-in-which-its-subjects-were-left-to-die-the-americans-with-disabilities-act/
· #ADA30InColor https://disabilityvisibilityproject.com/ada30/ 
· Lakshmi Piepzna-Samarasinha, Leah. The Future is Disabled: Prophecies, Love Notes and Mourning Songs: Tiny Disabled Moment #4 - ADA 30/DJ 15 pgs. 243-248 
· Commemorating 30 Years of the Americans with Disabilities Act 
· https://www.youtube.com/watch?v=MQafuiLGP7g 
· Episode 82 and 82A Americans with Disabilities Act with Alice Wong and Conchita Hernandez Legorreta
· https://disabilityvisibilityproject.com/2020/07/26/ep-82-americans-with-disabilities-act/
· https://disabilityvisibilityproject.com/2020/07/26/82a-americans-with-disabilities-act/ 
· "Crip Camp" and the disability rights movement
· Hale | KQED Truly CA
· https://www.nytimes.com/interactive/2020/us/disability-ADA-30-anniversary.html 
· Selections from Year of the Tiger: An Activist’s Life by Alice Wong (see note for list) 

KU connections: 
· https://accessibility.ku.edu/judith-heumann-2020
· Judith Heumann - Defying Obstacles in "Being Heumann" and "Crip Camp" | The Daily Show
· https://reader.ku.edu/ 
· https://dolearchivecollections.ku.edu/collections/ada/ 
· https://disabilityvisibilityproject.com/2019/03/10/ep-46-disability-studies/ 
· Lakshmi Piepzna-Samarasinha, Leah. The Future is Disabled: Prophecies, Love Notes and Mourning Songs: Access Rider pgs 236-243

Experiential Learning:
Required event:
· Attend Dancing Wheels on April 14th, 2023 at the Lied Center of Kansas.
· https://lied.ku.edu/?event=dancing-wheels 

Select 2 Opportunities for Experiential Learning:
· [bookmark: _qxuckk9dvtcf]Social Workers Confronting Racial Injustice Conference 2023
· https://www.eventbrite.com/e/social-workers-confronting-racial-injustice-conference-2023-tickets-481630027377?aff=efbneb 
· Learn more about the Hawk Route on KU’s campus https://accessibility.ku.edu/hawk-route-videos 
·  https://calendar.ku.edu/event/ku_common_book_speaker_alice_wong 
· https://calendar.ku.edu/event/ku_common_book_student_conversation_alice_wong 
· Course Specific Program/Event
· Campus and Community Events
· Campus and Community Events will be available on the KU Events Calendar
In-Class Workshop 
· Complete In-Class Workshop “Reclamation” after performance 

Final Reflection Assignment
Complete Final Reflection Assignment
 
 


Track 2: Disabled Presents and Futures: Liberation, Imagination, Time and Space 
Foundational Pieces: Choose 2-3 
· Choose at Least 4 Selections from Disability Visibility First-Person Stories from The Twenty-First Century by edited by Alice Wong - here are the recommended readings: 
· Introduction by Alice Wong - pgs xv - xxii 
· On the Ancestral Plane: Crip Hand-Me-Downs and the Legacy of Our Movements by Stacy Milbern pg. 267-270
· So. Not. Broken by Alice Sheppard pgs 164-167  
· The beauty of spaces created for by Disabled People by s.e. smith  pgs. 271-277 
· Additional Selections of your Choosing: 
· The Heumann Perspective Alice Wong
· https://disabilityvisibilityproject.com/
·  https://www.youtube.com/user/DancingWheelsCompany/videos
· https://www.kqed.org/news/11934545/my-life-is-in-my-caregivers-hands-disability-advocate-alice-wongs-vision-for-a-new-approach-to-health-care 

Go More In-Depth:

Disabled Artists and Creators - Imagining Space, Time, Art, and Liberation 
· Selections from The Future is Disabled: Prophecies, Love Notes and Mourning Songs by Leah Laksmi Piepzna-Smaarasinha (Choose 1) 
· C
· hapter 3: Disabled Grief Technologies: Disability Justice Future-Building in a Time of Mass Grief pgs 112-126  
·  Chapter 8: Twenty Questions for Disability Art Justice Dreaming: A Winter Solstice Present pgs 177-182
· Chapter 9: I wanna be with you everywhere (And I am): Disability Justice Art as a Freedom Portal pgs 183-196 
· Chapter 18 Wild Disabled Futures: The Future is Now pgs 325-333
· Interviews from Judy Heumann and the Heumann Perspective
· https://www.youtube.com/@JudyHeumannTHP/videos 
· Disability Visibility Project - Art and Podcasts 
· https://disabilityvisibilityproject.com/community-as-home-portraits/ 
· https://disabilityvisibilityproject.com/2020/12/12/ep-92-disabled-afro-latina-artists/ 
· https://disabilityvisibilityproject.com/2020/12/26/ep-93-indigenous-disabled-creators/ 
· Selection from Disability Visibility: First-Person Stories from the Twenty-First Century
·  Six Ways of Looking at Crip Time by Ellen Samuels pgs. 189-196 
· Selections from Year of the Tiger: An Activist’s Life by Alice Wong 
· https://itdfproject.org/ 

Black Disabled Futures - Representation, Politics and Justice: 
· Selection from Disability Visibility: First-Person Stories from the Twenty-First Century
· Disability Solidarity: Completing the “Vision for Black Lives” by the Harriet Tubman Collective pgs. 236-243
· Bodyminds Reimagined: (Dis)ability, Race, Gender in Black Women’s Speculative Fiction by Dr. Sami Schalk 
· Introduction: https://www.dukeupress.edu/Assets/PubMaterials/978-0-8223-7088-8_601.pdf 
· Chapters 2 
· Whose Reality Is It Anyway? Deconstructing Able- Mindedness 
· Chapter 3 
· The Future of Bodyminds, Bodyminds of the Future
· The Body to Come: Afrofuturist Posthumanism and Disability  
· https://www.uncannymagazine.com/article/the-body-to-come-afrofuturist-posthumanism-and-disability/#:~:text=The%20presence%20of%20black%20disability,at%20surviving%20into%20the%20future
· New Books Network Podcast - Bodyminds Reimagined with Dr. Sami Schalk 
· https://newbooksnetwork.com/sami-schalk-bodyminds-reimagined-disability-race-and-gender-in-black-womens-speculative-fiction-duke-up-2018/ 
· Black Disability Politics by Dr. Sami Schalk: Black Disability Politics Now
· https://read.dukeupress.edu/books/book/3091/chapter/6618620/Black-Disability-Politics-Now 
· Black Disability Politics by Dr. Sami Schalk: Not a Conclusion: The Present and Futures of Black Disability Politics
· https://read.dukeupress.edu/books/book/3091/chapter/6618625/Not-a-ConclusionThe-Present-and-Futures-of-Black 
· What’s at the heart of Black Disability Politics with Professor Sami Schalk 
· https://jonathanvanness.com/podcast/whats-at-the-heart-of-black-disability-politics-with-professor-sami-schalk/ 
· Disability Visibility Project Podcast Black Disabled Women in Media https://disabilityvisibilityproject.com/2019/10/20/ep-62-black-disabled-women-in-media/ 
· Black Disability Activism | Black Freedom Lectures | Dr. Moya Bailey
· Follow Black disabled activists and accounts on TikTok, Instagram and Twitter 
· Bailey, Moya. (2018). A Black Feminist Disability Framework GENDER & SOCIETY, Vol 33 No. 1, February, 2019 19–40. 
· In Chadwick Boseman disabled Black Kids Get Their Superhero, the tragedy is we didn’t get to know him as such by Imani Barbarin
· https://crutchesandspice.com/2020/08/29/in-chadwick-boseman-disabled-black-kids-got-their-superhero-the-tragedy-is-we-didnt-get-to-know-him-as-such/
The Future of Disability Studies: Conversation with Therí A. Pickens, Tananarive Due, Juliann Anesi

Experiential Learning:
Required event:
· Attend Dancing Wheels on April 14th, 2023 at the Lied Center of Kansas.
· https://lied.ku.edu/?event=dancing-wheels 
Select 2 Opportunities for Experiential Learning:
· [bookmark: _j9xqzljwjjzj]Social Workers Confronting Racial Injustice Conference 2023
· https://www.eventbrite.com/e/social-workers-confronting-racial-injustice-conference-2023-tickets-481630027377?aff=efbneb 
· Learn more about the Hawk Route on KU’s campus https://accessibility.ku.edu/hawk-route-videos 
·  https://calendar.ku.edu/event/ku_common_book_speaker_alice_wong 
· https://calendar.ku.edu/event/ku_common_book_student_conversation_alice_wong 
· Course Specific Program/Event
· Campus and Community Events

Final Reflection Assignment
Complete Final Reflection Assignment


Year of the Tiger: An Activist’s Life Selections By Alice Wong 

· First-Person Political: Musings from an Angry Asian American Disabled Girl pg.26-36
· The Olmstead Decision and Me 66-88
· Hashtag Activism and #CriptheVote by Lizartistry pg.72
· #CripTheVote: Then and Now pg. 73
· Inclusive Politics and the Disability Community by Lizartistry 83 
· Bay Area Day of Mourning pg. 84 
· Just say NOPE pg. 87 
· Activist Wisdom pg. 88 
· Storytelling 
· Storytelling as Activism pg. 219 
· Diversifying Radio with Disabled Voices pg. 227 
· Choreography of Care pg. 237 
· Tiger Tips on Interviewing pgs. 242 
· Podcasting as Storytelling pgs. 247 
· Letter to Asian American Disabled Women and GIrls pg. 255
· Future 
· How to Create a More Inclusive Future Post-COVID pg. 335 
· The Last disabled Oracle pg. 338 
· The Seedling by Hatiye Garip pgs. 336 
· My Grown-Ass Disabled Person Make-A-Wish List pg 347 
· Thank You, Mrs. Shrock 351
· Future Notice pg. 359 


Spring 2023 – Reflection Assignment  
Utilizing the Performing Arts to Enhance Diversity, Equity, Inclusion (DEI) Initiatives. Funded by the Andrew W. Mellon Foundation. Lied Center of Kansas.   
Throughout the process of this curriculum, we ask that you keep notes – this can include a notebook, on a notes app on a phone. To ensure better reflection at the end of the project, it is important to take notes. Jot down things that surprised you, made you feel certain emotions, etc. How does this performance allow you to notice or experience your own body in a new or different way?
Questions for Reflection Assignment: 
· Choose a track outlined from the introductory materials: 
a. Track 1: Disability Rights & Activism - Then and Now 
b. Track 2: Disabled Presents and Futures: Liberation, Imagination, Time and Space 
· Attend Required Performance of Dancing Wheels 
a.   As soon as you can afterwards, write down three to four moments in both experiences that either made you laugh, blew your mind, or made you say “Huh. I never thought of it that way before.” Think about your own journey with some aspect of your identity. How would you render that story to provide a moment of transformation for yourself? Or your audience?
· In about 500-750 words (30 minutes), discuss the connections you’ve made across your educational learning experiences. What track did you select? What were your experiences like? 
· How did you feel about engaging with the selected viewing and reading materials. Describe some key takeaways from your experiential learning opportunities. What did you learn about your own identities during this experience? How do the performing arts help us build connections with those we share communities?”
· Please include your selected track and your checklist (which materials/opportunities you engaged with) with the final submission.

Considerations for the Performance:  
Experiencing a live performance is dynamic by design. When you are in the same physical space as the Dancing Wheels Company these artists intend to affect you on a palpable, human level. But for that to happen, you have to be an active and engaged collaborator in the experience. The best way to do that is to do some simple tracking during the piece. The following questions will be ones that you need to consider while at the performance. 
Questions for Engaging a Performance:  
· The best way to do that is to do some simple tracking during the piece. Pay attention to: 
· What visuals catch your eye? What “pictures” are being created by the artists? 
· How is the space being used? Does it feel expansive? Does it look compact? 
· What’s in the soundscape? What are the textures of the music that you hear? What sounds exist that are NOT music? 
· How are the human bodies you see affected by the above? What is the relationship between body, voice, sound, and space in this performance? 
· What story is being told? What are the major points of that story? 
· Now this one is major so make sure you’re giving it some attention: What emotions do you feel throughout the piece? Why? What moments arrest you? What moments leave you with questions? 
· After the performance finishes, take just a few seconds to write down a list of sensory words, adjectives, or emotions you’re left with. Use these to form questions for the artists and as artifacts to explore during the rest of the curriculum.
· How does this performance allow you to notice or experience your own body in a new or different way?

Imagining and Self-Advocacy Workshop
Begin by reading Leah Lakshmi Piepzna-Samarasinha’s “Access Rider” example from their text The Future is Disabled (236-240). Respond to these questions:
· Based on this reading, how would you define what an “access rider” is?
· In a few sentences, summarize the needs and boundaries expressed in this rider
· What can we tell about the person for whom this rider was created? What identities do they hold? What does equity and fairness look like and behave like for this person? What circumstances and structures have to be in place for this person to participate fully in their chosen field?
Now, create an “access rider” for yourself.
· Begin by asking yourself: what identities do I hold?
· How do those identities help me make connections with people and the world around me every day? Are there ways that those identities are restricted, denied access, or unsupported that prevent you from having the fullest, most free engagement with your peers and community? Take careful note of those restrictions and necessary resources.
· Now, imagine that you have been invited to a public event to present on a cause that means a great deal to you. Create the “access rider” that you would present to the event organizers to make the event meaningful for you and their audience. Address these concerns in your rider:
· What parts of your identity do you lean in to when you are most involved in solving a problem or communicating with others? What resources do you need to support those parts of who you are?
· What environment and communication mode best suits you? Why?
· What are ways the event organizer can best safeguard against the restrictions you noted above?
· What do you need before the event?
· What do you need during the event?
· [bookmark: _GoBack]Following Piepzna-Samarasinha, provide at least three resources (articles, memes, videos, Tik Toks) that provide guidance and insight to the event organizers on WHY you have chosen the stipulations you’ve included in your access rider.
